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Biography

Paccka3s o TBopuecTBe leTpa AHHEHKOBA OOIMKEH, NO MEHbLUEN Mepe YMeCTUTb B cebe
pacckas o
TPEX OCHOBHbIX HaNpaBreHnsix B ero paboTe: XyA0XXHUK KHUMM, XYOOXHUK-CTaHKOBUCT U
XYOO0XHMK MyNbTUNAUKaTOP.
Kakvmu 6bl He ka3anucb pasnuyHbIMU BCE 3TU HanpaBieHUs OHM TECHO Nepensienucb 1 Kak
6bl BbITEKAIOT OAHO U3 OPYroro.
M BCE e HauyMHaTb HYXXHO C KHUIW.
B cBounx unnioctpaumnsax Netp AHHEHKOB CTPEMUTBLCS K BOCCO34AHMIO MMaBHbIX CHXKETHbIX
MOTVBOB NPOM3BEAEHNS,
CO3[aHU1I0 OLLYLLIEHMSI NCTOPUYECKOW 3MOXMN N KyNbTYPHOWN cpeapl.

OuyeHb bornbLIoe 3HaYeHVe nmeeT rnybokoe 3HaHNe XYAOXKHUKOM 3THorpadmm u KynbTypbl.
[ocTaToyHO BCNOMHUTL €ro unncTpauumn Kk apabekon ckaske "BonwebHasa namna
AnaguHa" unu 'Anu-baba n copok pasborHmkos",
y36eKcKyto HapoaHyto ckasky "MNATb AeByLUEeK" U KHKKY-UrpyLuky "[oyka-ymHuua",
roe oT XyAoXKHMKa noTpeboBanoch He TOMbKO MacTepCTBO UNMCTpaTopa U KHWKHUKAE, HO U1



KOHCTpYKTOpa-ausanHepa.
XyOoXHWUKY yAaéTcs co3aaTb NpoM3BeAeHUs, B KOTOPbIX YAA4YHO CUHTE3NPYIOTCS NOHUMaHNe
Hacnegusa CTapMHHON BOCTOYHOW MUHMATIOPDI,
MPUHLMNOB €€ XyA0XXeCTBEHHOro NOCTPOeHns, boraTcTBO LBeTa, sBHAs AOMUHAHTa NIMHUN B
pPeLLEHNN KOMMNO3NLNN,
YEeTKUIN pUTM U, BMECTE C TeM, AOCTYMHOCTb A4S MOHMMaHUA IOHOro YuTaTens, NoANNHHaN

CKa304HOCTb, JOOPLIN FOMOP.

B unntocTtpaumsx BUAHO nocnefoBaTenbHOe NIormyeckoe passButne MbICnu U, Kak crneactaune
3TOro, — pasBuTNE NNacTUKM.

OT0 BbI3bIBAET XeMnaHMe BHMMATENbHO pacCMOTPETh JIUCTbI, MOHATH XO4 MbICNN aBTopa.
MpounsBeaeHus MNeTpa AHHEHKOBA y3HaBaeMbl, XOTS Kaxabli pa3 obnagatot
NHANBMAYanNbHbIM 06pasHbLIM CTPOEM W,
6Ge3ycnoBHO, NepefatoT IMYHOCTHY aBTOPCKYO TPaKTOBKY 06pa3oB u NUTepaTypHOro
mMaTepuana.

OcobeHHo oTpagHo B paboTtax NeTpa AHEHKOBa — XyA0XHMKA KHUMU TO,

YTO OH He TOSbKO UNOCTPATOP, ero BOSTHYET BECb KHWXKHbIN OpraHM3M B LIENOM.
XyOOXHUK CTPEMUTLCA 00 beaUHUTE UANMOCTPaL MK, BHELLHeEe 0dhopMIIeHne, OBMOXKH,
TUTYN, MakeT B eQuHoe Lernoe,

OH pa3pabartbiBaeT WpndTbl 451 TOW MU MHOW KHUTK, TOYHO COOTBETCTBYHOLLME €€
COAEPXaHUIo N CTUNIO.

3710 0cobeHHO o4eBUAHO B ero paboTte Hag ochopmreHneM anb6oMOB MO UCKYCCTBY U
asbykamu.

OnbIT XyQOXKHUKA B 3TOM HanpaBfieHUN HALLNW NOAAEPXKKY HE TONbKO Y OTEYECTBEHHbIX, HO
1 3apybexHbix nsgartenen.

CraHkoBble npousBeaeHns NeTpa AHHEHKOBa NOCNeaHNX NeT, B KAKOM-TO poAe 3TO TOXe
nnnrcTpauun,

HO UIMCTPaUUKM K HeHanncaHHon "KHure »xun3Hu" camoro aBTopa, oouecTsa, B KOTOPOM OH
XUBET 1 paboTaer.

Mopanb, HpaBbl, B3aUMMOOTHOLLEHUS NI0AEN, NpekpacHoe n 6e3obpasHoe, Myapoe n
CMeLLHOoe nepenneTatTca B ero paborax,
roe Aobpbivi OMOP KHXKHMKA YCTYNaeT MeCTo capkaamy XyAoXKHUKa, rny6oko
MOYYBCTBOBABLLEIO NPOTUBOPEYNS,
pasgupatoLlme n okpyxarowme ero obLLecTBo.

OH ocTaéTcsa BepeH akBapernu, 1 3To KakeTcs BMOMHe onpaBaaHHbIM. BHyTpeHHee vyTbé
noackasblBaeT XyA0XHUKY,
4yTO Ntobas apyrasd TeEXHUKa MnNu matepman 6oinmn 6bl CAULWKOM FPOMO3OKMMU U ANLWINAK Bbl
ero nNpou3BeaeHns Ton 40NN NPOHUM,

KOTOPYIO nepeaaroT ero NérkMe npo3padHble Kpacku. [laxke koraa OH Ucnonb3yeT Macno,
NMONHOCTLIO ero dpakTypa He BbISIBNSETCS,

He OOBMeeT Haj XapakTepHbIM AN aBTopa NOAXOA0M K PELUEHUIO TEMBbI.

TexHuKa MCMNOMHEHNS], KONTOPUCTUYECKOE PELLEHNE NOMOraeT XygOXHUKY AOCTUYb
MaKCUMyMa MCUXONOrMYecKoro packpbIiTms obpasoB 1 TEMbI.

Eweé ogHa cdepa gesarenbHocTu NeTpa AHHEHKOBa paboTa B KauecTBe Xy4OXHUKa
NOCTaHOBLLUMKA
MynbTUNANKALMOHHOro ounsbma "O6 ncropmm ncnama".

XyOO0XHWUK NPUHMMan akTMBHOE yyacTue B pa3paboTke cumBonuku Pecnybnuku Y3bekuctaH,
paspaboTan ackua nacnopta Pecnybnuku Y3bekuncraH.

PaboTbl [NeTpa AHHEHKOBA LUMPOKO 3HAKOMbI LLMPOKOMY YMTaTENIO U NBUTENSM NCKyCCTBa.



KHuru ¢ ero nnnioctpaumsimm nsgaHsl TMpaxkom 6onee nATM MUMSIMOHOB 3K3EMMIISIPOB U
MHOIME M3 HUX CTanu
Gubnuorpadmyeckon pegkocTblo, @ CTaHKOBbIE NPOU3BEAEHUSA N UANOCTPALNK
BbICTaBNSANMCbL HA MHOIMX BbICTaBKax B CTpaHax CoOApYy)XecTBa 1 3a pybexom,
B ToM umncne Vcnanuu, N'epmanmm, Kopee, CLUA,
NHgun, duHnananu.

Ero paboTbl xpaHaTca B cobpaHusix focyaapCTBEHHOrO My3esi UCKYCCTB Y36eKkncraHa,
My3esi COBPeMEHHOro uckycctesa B Mockse, My3est UCKYCCTB HapoaoB BocToka, Hykycckoro
my3est um. WM. B. CaBunukoro,

B My3see Onumnunckoro asmxeHus B JlosaHHe (LLUsenuapwusi), B konnekuun mysesi BatukaHa,
Mpe3ngeHTa Y3bekncTana,

Mpe3ngenta Poccun, MNMpesngenta Ponga AgeHayepa, nocna AnoHum B Y3bekuctaHe,

B [Anpekunn xyqoxecTBeHHbIX BbICTaBOK MHMCTEpCcTBa No Aenam KynbTypbl Pecnybnuvkm
Y3bekucTaH,

B konnekuun Cotosa XyaoxXHMKOB Y3bekncTaHa, B YacTHbIX cobpaHmsx CLUA,
Benukobputanun,
repmanum, Anonnn, Typuun, Lsenuapumn, PUHNAHOWMM U OPYTUX CTaH.
HarpaxgéH cepebpsiHHon meganbto Akagemumn xyaoxecTts Pecnybnukm Y3bekmctan (2001
r.),

OpaeHom "MexHart LWyxpaTtn" (Tpyaoson Cnasbl) (2002 r.), 3BaHMEM 3acny>XeHHbIN
paboTHWK KynbTypbl Pecnybnukun Y3bekucTtaH (2008 r.).

Wckyccteoseq H. B. Kobnosa

The story about the work of Pyotr Annenkov should at least fit the story about
three main directions in his work: book artist, easel painter and cartoonist.

No matter how different all these directions may seem, they are closely intertwined and, as it
were, flow from one another.

Still, you need to start with a book.
In his illustrations, Pyotr Annenkov strives to recreate the main plot motifs of the work,
creating a sense of the historical era and cultural environment.
The artist's deep knowledge of ethnography and culture is of great importance.

Suffice it to recall his illustrations for the Arabic tale "Aladin's Magic Lamp" or "Ali Baba and
the Forty Thieves",

Uzbek folk tale "Five Girls" and a toy book "Clever Daughter",

where the artist required not only the skill of an illustrator and scribe, but also a constructor-
designer.



The artist manages to create works that successfully synthesize the understanding of the
heritage of the ancient oriental miniature,

the principles of its artistic construction, the richness of color, the obvious dominant of the
line in solving the composition,

a clear rhythm and, at the same time, accessibility for the understanding of the young reader,
genuine fabulousness, good humor.

The illustrations show the consistent logical development of thought and, as a result of this,
the development of plasticity.

This causes a desire to carefully consider the sheets, to understand the author's train of
thought.

The works of Pyotr Annenkov are recognizable, although each time they have an individual
figurative structure and,

of course, they convey the author's personal interpretation of images and literary material.
It is especially gratifying in the works of Pyotr Anenkov, the artist of the book, that
that he is not only an illustrator, he is concerned about the entire book organism as a whole.

The artist strives to combine illustrations, external design, covers, title, layout into a single
whole,

he develops fonts for this or that book, exactly corresponding to its content and style.
This is especially evident in his work on art album designs and alphabets.

The artist's experience in this direction was supported not only by domestic, but also by
foreign publishers.

Pyotr Annenkov's easel works of recent years, in some way they are also illustrations,

but illustrations for the unwritten "Book of Life" by the author himself, the society in which he
lives and works.

Morality, morals, human relationships, the beautiful and the ugly, the wise and the funny are
intertwined in his works,

where the good humor of the scribe gives way to the sarcasm of the artist, who deeply felt
the contradictions,

tearing and surrounding society.
He remains true to watercolor, and it seems quite justified. Inner instinct tells the artist

that any other technique or material would be too cumbersome and would deprive his work of
that share of irony,

which is conveyed by its light transparent colors. Even when he uses oil, its full texture is not
revealed,



does not dominate the author's characteristic approach to solving the topic.

Technique of performance, color solution helps the artist to achieve the maximum
psychological disclosure of images and themes.

Another area of activity of Peter Annenkov is work as a production designer
animated film "About the History of Islam".

The artist took an active part in the development of the symbols of the Republic of
Uzbekistan,

developed a sketch of the passport of the Republic of Uzbekistan.
The works of Pyotr Annenkov are widely known to the general reader and art lovers.

Books with his illustrations have been published in more than five million copies, and many of
them have become

bibliographic rarity, and easel works and illustrations
exhibited at many exhibitions in the Commonwealth countries and abroad,
including Spain, Germany, Korea, USA,
India, Finland.
His works are kept in the collections of the State Museum of Arts of Uzbekistan,
Museum of Modern Art in Moscow, Museum of Oriental Art, Nukus Museum. I. V. Savitsky,

in the Museum of the Olympic Movement in Lausanne (Switzerland), in the collection of the
Vatican Museum, the President of Uzbekistan,

President of Russia, President of the Adenauer Foundation, Ambassador of Japan to
Uzbekistan,

in the Directorate of Art Exhibitions of the Ministry of Cultural Affairs of the Republic of
Uzbekistan,

in the collection of the Union of Artists of Uzbekistan, in private collections in the USA, Great
Britain,

Germany, Japan, Turkey, Switzerland, Finland and other countries.
Awarded with a silver medal of the Academy of Arts of the Republic of Uzbekistan (2001),

Order "Mekhnat Shukhrati" (Labor Glory) (2002), the title of Honored Worker of Culture of the
Republic of Uzbekistan (2008).

Art critic N. V. Koblova
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